


The Finger Players is one of Singapore’s leading 
theatre companies, best known for inventively 
fusing puppetry elements into its visually-arresting 
productions, and its strong advocacy of puppetry.

Founded in 1999, The Finger Players strives to be a centre of 
research and development for the creation and performance of 
puppetry in Singapore. 

In 2019, The Finger Players became the first arts collective in 
Singapore to operate on a rotating artistic director model, with each 
Artistic Director helming the fort for a stipulated tenure. The Artistic 
Director is supported by a team of core members who are integral to 
The Finger Players since its inception. 

The Finger Players is a non-profit organisation with Institution of 
Public Character (IPC) status, a recipient of the National Arts Council’s 
Major Grant for the period from 1 April 2020 to 31 March 2023, and a 
member of the Singapore Chinese Language Theatre Alliance.



OIWA - The Ghost of Yotsuya
premiered at the Singapore International Festival of Arts 

2021, 
and played to a sold-out audience every night.



ABOUT THE PRODUCTION



Based on blood-tingling real-life events and historical 
figures from the Edo period, the tale of Oiwa – a jilted 
wife who haunts her murderer – continues to 
reverberate through its countless adaptations.

Now, one of Singapore’s leading theatre companies, 
The Finger Players retells this timeless tale through 
an innovative ensemble of puppeteers and actors.

With an innovative ensemble of puppeteers and actors, this age-old 
Japanese ghost story of betrayal and revenge is magically reinvented 

by Singapore’s The Finger Players.



Actors simulate the movements of puppets, while 
shadowy puppeteers manipulate these human 

puppets, fusing techniques inspired from traditional 
Japanese performance techniques - Bunraku and 

Ningyo Buri.

Witness the scorned and powerful figure of Oiwa
and the fearsome scavengers and peasants who 

commit horrific deeds around her, in this riveting tale 
of revenge, betrayal and heartbreak. 

A legend with a contemporary resonance,
OIWA – The Ghost of Yotsuya promises an enthralling performance with 

hauntingly beautiful moments that unfold one after another.



His plays have been staged in Singapore, UK, Budapest, Taiwan and Japan. He has two collections of plays published 
by The Necessary Stage and Epigram Books respectively, containing critically acclaimed plays such as Charged (The 
Business Times’ top ten Singapore plays of all time) and PIE. 

Other notable works by Tze Chien include Turn By Turn We Turn, Poop!, Between the Devil and the Deep Blue Sea, 
and The Book of Living and Dying. Tze Chien was the Creative Director of Singapore Pools’ float and performance in 
Chingay 2007 and 2008, Co-conceptualist and Writer for NDP 2016, Creative Director of Island Adventures for 
National Museum of Singapore’s Children’s Season 2012, Artistic Director of The Arts House’s 10th Anniversary in 
2014, and the Co-curator of The Studios: fifty, a festival of 50 iconic Singapore Plays presented by the Esplanade in 
2015. 

For his contributions to Singapore Theatre, he was awarded the Young Artist Award by Singapore’s National Arts 
Council in 2006.

CHONG TZE CHIEN

THE DIRECTOR & PLAYWRIGHT 

Tze Chien is a core team member of The Finger 
Players and an award winning playwright/director. 

Some of the awards he has won include the 
Singapore Dramatist Award and The Straits Times 
Life! Theatre Awards. 



7 years ago, Director/ Playwright Chong Tze Chien was on a research 
trip to Tokyo, when a local guide told him about the legend of Oiwa.

Intrigued, he asked to visit the Oiwa-Inari Tamiya shrine in Shinjuku, 
where he could feel the true depth and scale of Lady Oiwa’s grief and 

trauma that has endured over the generations. 

The story slowly began taking shape in Tze Chien’s mind over the next 
few years. 

He brought Japanese dramaturg Mari Boyd onboard, to ensure the 
script reflected the integrity of Lady Oiwa’s story, and casted both 

Japanese and Singaporean actors, making the production a 
collaborative work. 

The team of OIWA at Younnji Temple (2019)



Illuminating Lady Oiwa
Scenes of Lady Oiwa’s hair falling out and her disfigured face have been 
etched into the Japanese consciousness over the years. 

Yet, at her shrine, Tze Chien saw the image of a kind and gentle woman, a far 
cry from the grotesque monster she is often depicted as. 

“This incongruity between fact and fiction, real and perceived, the 
ethereal and the damned fired my imagination ... I transposed the 

Japanese folklore to a timeless period, referencing the original, re-
contextualised the characters’ motivations to shed more light on 

Lady Oiwa as a person and legend.”

Chong Tze Chien



Some of the performers behave like puppets, and are manipulated by 
other performers, who take on the role of shadowy puppeteers behind 
them. 

Even though Tze Chien was inspired by Kabuki, Bunraku and Ningyo
Buri for the actors’ physicality, he did not get a master in those 
traditions, but adapted it for his own purposes, and came up with a new 
physical language that would work for the play. 

Drawing on Japanese Theatre

“...while we honour the source material and 
the different inspirations for the work, it was 

important to make it...a new language that 
would work for us and for the play.” 

Chong Tze Chien



As a fan of the horror genre, Tze Chien was excited by the 
challenge of transposing horror elements, usually seen through a 
screen, onto a live stage, and into the space of a performance 
theatre. While the distance between stage and audience in the 
theatre proved to be a challenge, it was also an opportunity for 
innovation, manipulation and the creation of an illusion, and a truly 
thrilling spectacle. 

Bringing Horror To Stage 

"How do you pull off that illusion, and have people 
suspend their disbelief? Because it's not like film. How 
do we do 'special effects' on a live stage? Those were 

the challenges I had to work around."

Chong Tze Chien



PRESS | MEDIA 



PREVIEW: 
Article in The Straits Times 

The Straits Times, Singapore’s largest media publication, 
interviewed Director/ Playwright Chong Tze Chien, about the 
origins of this production. 
Read the full article here. 

“They had to learn how to work and behave like 
puppets. There was the process of moving as though 

they were puppets, but also trying to look human-like at 
the same time.” 

Director/Playwright Chong Tze Chien, 
on the physicality of the actors

https://www.straitstimes.com/life/arts/sifa-2021-vengeful-japanese-ghost-wife-takes-the-stage


PREVIEW: 
Business Times’ SIFA Recommendations 

OIWA – The Ghost of Yotsuya, was featured 
in The Business Times’ recommendations of 
7 shows to catch at SIFA. 

“The beautifully eerie soundscape, he promises, 
will send shivers down 

many spines.”

Director/Playwright Chong Tze Chien, 
on the horror elements of the play. 

https://www.businesstimes.com.sg/lifestyle/feature/sifa-2021-diminished-but-not-defeated


A review article was published in The Straits 
Times Life, Singapore’s largest news 
publication with the highest readership.  

REVIEW: 
Article in The Straits Times 

“The Finger Players have achieved an impressive act of 
theatrical ventriloquism with this production”

“...the exacting technical execution...creates an 
astonishing stage illusion…”

“...a visual feast for the eyes.”



Local theatre reviewer Bakchormeeboy gave the show a 5-star review, 
published on their website which sees around 60,000 unique viewers 
per month. 

REVIEW: 
5 stars From Local Theatre Reviewer 

Bakchormeeboy

“OIWA...is the epic production that matches 
TFP’s equally epic ambitions.” 

“a triumph of creative execution in live 
theatre, and...a hauntingly powerful 

production”

Bakchormeeboy

https://bakchormeeboy.com/2021/06/05/%e2%98%85%e2%98%85%e2%98%85%e2%98%85%e2%98%85-review-oiwa-the-ghost-of-yotsuya-by-the-finger-players-sifa-2021/


INTERVIEW: 
Article in Artsequator

“There’s something so primal about the way these 
two characters express their emotions. It’s almost 

like a soap opera in a horror genre, but 
essentially it’s about love, and how love is 

unfulfilled for various reasons. It answers our 
hunger for connection.” 

Director/Playwright, Chong Tze Chien

ArtsEquator, a digital media platform covering arts and culture in 
Southeast Asia, interviewed Director/Playwright Chong Tze Chien
detailing the journey of bringing the show into fruition.

https://artsequator.com/oiwa-the-finger-players/


AUDIENCE 
RECEPTION 



AUDIENCES CAPTIVATED BY THE BEAUTY OF THE SHOW

“...an exquisite theatrical experience 
...transported into a different world and 

completely mesmerised...”

“a riveting work that kept me at the edge of my 
seat. Superb visuals and storytelling!”

“a blockbuster”
“stunning puppetry work”

“Stunningly haunting, and beautifully tragic. Every 
detail of the show carefully crafted and 

executed.”



REPEATED VIEWINGS - AUDIENCES CAN’T GET ENOUGH

“It’s so good, I am going to catch it again on 
SIFA on demand. Definitely worth watching.”

“I hope this magnificent production gets 
revived - more people need to see it.”



Digital content (1) (2) (3)

BEHIND 
THE 
SCENES



THE WORLD OF OIWA

In this video, Director/ Playwright Chong Tze Chien and his actors take you through the process of 
making OIWA - The Ghost of Yotsuya with real stories about Lady Oiwa and her shrine in Japan.

https://www.youtube.com/watch?v=9eNR64X-Hms

https://www.youtube.com/watch?v=9eNR64X-Hms


THE CREATIVES OF OIWA

Meet the Creatives behind OIWA – The Ghost of Yotsuya, and get an insight to the process and 
conversations behind this epic work as it enters its third year of creation and refinement. 

Zoom in on details that you'd typically miss in the theatre, as we introduce each designer and their 
philosophy in this creatives-centric documentary feature.  

https://www.youtube.com/watch?v=uY8pHxDqm0U

https://www.youtube.com/watch?v=uY8pHxDqm0U


RITES, RITUALS & RUMOURS OF OIWA

There are endless rumours surrounding the creation / adaptation / re-adaptation of this 
landmark work. In this panel discussion, we will be inviting an eclectic crew of individuals who 

are knee deep in the rites, rituals and rumours surrounding the world of Lady Oiwa.

https://www.youtube.com/watch?v=JI0pCv93tVM

https://www.youtube.com/watch?v=JI0pCv93tVM


CONTACT US
Ms Myra Loke
Co-Artistic Director

: myra@fingerplayers.com

: +65 6738 6061

: www.fingerplayers.com/

: @fingerplayers

: @fingerplayers

mailto:myra@fingerplayers.com
http://www.fingerplayers.com/




THE 
CREATIVE TEAM



Chee Wai is a full-time freelance set designer.

He has designed and worked with various performing arts companies in Singapore. Some of his recent works 
include W!LD RICE’s The Amazing Celestial Race, Schooled, Cafe, Mine, The Importance of Being Earnest, Fair 
Play, Merdeka, Emily of Emerald Hill, Supervision, Mama White Snake, HOTEL, Monkey Goes West, Public 
Enemy and The House of Bernarda Alba. Checkpoint Theatre’s Displaced Persons’ Welcome Dinner (SIFA 
2019), as well as The Necessary Stage’s Off Centre and Sight Lines Productions’ Lord of the Flies.

WONG CHEE WAI -
SET DESIGNER



For the past two decades, Darren has sound designed and composed music for over 250 arts productions, and has 
received multiple Straits Times Life! Theatre Awards for Best Sound. As a music composer and going by the 
pseudonym – sonicbrat, he is signed to record label Kitchen. Label and represented internationally by renowned music 
publishers Phantom Limb (UK) and P*dis (JP). He has also been invited to perform solo and do sound installations in 
numerous prestigious international music and arts festivals across Europe and Asia. 

Being the Associate Sound Artist and Music Composer for The Finger Players since 2004, Darren is also one of the co-
founders of design collective – INDEX. He was conferred the Young Artist Award (music; multi-disciplinary practice) in 
2012 by the National Arts Council.

DARREN NG -
SOUND DESIGN AND 
MUSIC 
COMPOSITION



Ctrl Fre@k is a show, system design and management company specialising in areas such as the performing arts, 
themed attractions and commercial events. It is the brainchild of like- minded individuals who have had extensive 
experience working in key areas of technical production including sound, lighting and video as well as both 
production and technical management of all scales and manners of productions in these ever-expanding fields. 

Since January 2010, Ctrl Fre@k seeks to provide well-researched, ingenious and high-quality design solutions that 
increase the production value of every project. At the same time, they strive to provide reliable technical support and 
acute problem-solving sensibilities to safeguard the interest and integrity of the production from conception, 
rehearsal and ultimately, the show. Their expertise in both hardware and software-based production equipment, 
bridging creativity and methodical workflow enable them to tailor-make solutions to specific requirements.2019 
marked the year where Ctrl Fre@k delivered show control, audio, video and lighting system designer, overall 
programming, onsite mixing, daily operations and maintenance of the year- long showpiece, the Singapore 
Bicentennial Experience, at Fort Canning Park.

Ctrl Fre@k -
SOUND SYSTEM
DESIGN, SOUND
OPERATION &
LIGHTING
PROGRAMMING



A graduate from the National University of Singapore’s Theatre Studies programme, Woan Wen received the inaugural 
National Arts Council Arts Professional Scholarship in 2001 and trained at The Hong Kong Academy for Performing 
Arts in stage lighting design. She has won multiple Best Lighting Design awards at The Straits Times Life! Theatre 
Awards and was conferred the Young Artist Award in 2011 by the National Arts Council. Woan Wen divides her time 
between freelance projects, working with The Finger Players as their associate lighting designer, and making work as 
one-third of the design collective INDEX.

LIM WOAN WEN -
LIGHTING DESIGNER



Experiments with quirk cuts and expanding on extremely simple ideas define the MAX.TAN language. Maximizing on 
minimalistic ideas, this complex language results in details that are sometimes blown out of proportion. Much of the 
label’s attention is paid to tailoring and draping while creating unexpected silhouettes and austere moods. The garments 
play with volume, modified shapes and use, masculine, feminine, oversized, undersized, deconstruction, reconstruction 
and transformation.

The label designed its first collection in 2010 and has since been featured on numerous international publications and 
participated on platforms such as Modefabriek (Amsterdam) and Who is on next? Dubai (organized by Vogue Italia), just 
to name a few. Besides designing for the bi-annual ready-to-wear collections, MAX.TAN has also extended its designing 
language into costume designs in theatre productions. In 2017, its second foray into costume design won Best Costume 
Design in the Life Theatre Awards.

MAX.TAN -
COSTUME DESIGNER 



Hui Bin graduated from the National University of Singapore's Theatre Studies Program in 2004 and has been 
working in theatre as an all-round artist since turning full time in 2006.

Some of her recent works include: Where the Wild Beasts Feed (Set & Headgear Designer & Maker, The Arts 
Fission Company, 2020 / 2021); plastik – Your World and Mine (Director / Set & Props Designer & Maker, National 
Arts Council x Gateway Theatre, 2019 / 2020); Beam (Director, Tiny Feat x The Artground, 2019); H A N D 
S (Director / Playwright / Puppetry Co-Designer & Maker, Esplanade Octoburst!, 2018); Framed By Adolf (Puppetry 
Co-Designer & Maker / Actor / Puppeteer, The Finger Players, 2018); and Itsy – The Musical (Puppetry Co-Designer 
& Maker, The Finger Players, 2017).

ANG HUI BIN-
PERFORMER, PUPPET & 
MASK CO-DESIGNER and 
MAKER



Myra Loke is a puppeteer, actor, educator, designer and theatre- maker. She started her journey in Singapore’s theatre 13 
years ago when she co-created and participated in ARTivate (Pioneer Batch), a youth wing of Drama Box Ltd.

Now, Myra is the Co-Artistic Director and a member of the core team of The Finger Players. She has since directed and 
led productions such as Peepbird (2020) and Little Mournings (2021), as part of The Maker’s Project. As an associate artist 
previously, she has performed and assisted in the design and making of puppets in Framed, By Adolf, The Spirits Play, 
ITSY- The Musical, The Flying Dutchman, Turn by Turn We Turn and several others. Myra continues to contribute as a 
puppet designer and maker.

In 2017, Myra co-created You Can Reach The Sky, Singapore’s first immersive theatrical experience for babies. In 2018, 
Myra co- founded an arts collective, The Wanderlings, where she continues her work in engaging young people and 
people with special needs.

MYRA LOKE -
PERFORMER, PUPPET & 
MASK CO-DESIGNER and 
MAKER



Daniel is interested in objects in performance and the potential of their material and theatrical presence. He has 
designed, coordinated and/or made puppets, props and gadgets for shows such as The Son (2020), Urinetown The 
Musical (2019), The Great Wall: One Woman’s Journey (2017), ITSY – The Musical (2017), The Flying Dutchman 
(2016) and The Spirits Play (2015). He also builds and has helped to create spaces for shows like Flowers (2019), 
Both Sides, Now: Closer (2018), MISSING (2018) and First Family (2017).

Daniel is a member of The Finger Players (TFP) Core Team. He also helms a TFP programme, The Maker’s Lab, that 
focuses on research and development of puppet design and making. He graduated from National University of 
Singapore with a Bachelor of Arts in Theatre Studies.

DANIEL SIM -
PUPPET & MASK CO-
DESIGNER and MAKER



Loo An Ni is fascinated with the tactility of objects and spaces. This brought her into theatre where possibilities are 
limitless. She has taken various roles behind the scenes, from design and construction to wardrobe management.

She is excited to delve deeper into puppetry and props as it allows her to scrutinise every form and function of items 
used in the show, and study how humans factor into the equation between object and space.

LOO AN NI -
PROPS MASTER



PERFORMERS



1 Ang Hui Bin

See previous section

2 Doreen Toh

A professional theatre actor since 1992, Doreen has chalked up over 100 performances to date 
and is recognised by her peers and community as a seasoned theatre veteran. Other than 
performing with many leading theatre companies in Singapore, she has also performed 
internationally in Bangladesh, Vienna, Hong Kong and Macau. Aside from acting in theatre 
productions, Doreen has also delved into the film scene in recent years, acting in many of 
Singapore’s local film projects. In 2004, she won the Best Ensemble Acting award at Singapore’s 
annual Straits Times Life! Theatre Awards. In 2010, she scored a nomination for Best Drama 
Performance By An Actress in a Supporting Role at the Asian Television Awards for her role in 
August Pictures’ Letters to Heaven. Her first feature film Their Remaining Journey also had its world 
premiere at the 2018 Rotterdam International Film Festival.



3 Jasmine Xie Huilin

Jasmine is a performance studies graduate from Murdoch University of Australia and also a trained 
physiotherapist. She has performed in both English and Mandarin productions such as Narcissus 
(Arena Theatre), Tempest (Curtin University), Showpony, The Awakening (Mood Theatre), Of God 
and Wenches, Anthony and Cleopatra (Murdoch University), The Big Gold Mountain (Prickly Pear 
Productions), Micromanage Overwork Exaggerate (The Common Folk), Spirits Play, Samsui Woman, 
Spirits Play, Turn By Turn We Turn (The Finger Players), Café (The Twenty-Something Theatre 
Festival), Prism (Toy Factory), Four Horse Road (The Theatre Practice), Off Stage 1.0, 2.0, 3.0 ( 
Emergency Stairs), Exile or Pursuit (InARTS). Jasmine has also acted in feature and short films, and 
counts voice acting and event hosting in her portfolio. Jasmine was part of The Finger Players’ 
inaugural apprenticeship programme and is presently a member of Emergency Shelter, the 
training arm of Emergency Stairs.

4 Jean Ng

Trained at the Jacques Lecoq Theatre School in Paris, Jean Ng is an actor, director, and educator.



5 Myra Loke

See previous section

6 Atsushi Hirabuki

Atsushi has been active on the stage for about 20 years. His dream was to appear in movies.

At the age of 19, he became a stage actor.



7 Futoshi Moriyama

Futoshi has appeared on stage more than 1,000 times. Between 1996 and 2000, Futoshi
participated in musical performances in elementary and junior high schools throughout Japan. 
He then performed in productions for wedding receptions in Tokyo Disney Sea’s Hotel 
MiraCosta for 8 years after its opening in 2001. Recently, he appeared in Chong Tze Chien’s
critical acclaimed SEED in Tokyo and Singapore.

His many appearances in a wide variety of styles have included Ichikawa Ennosuke’s stage 
productions of Super Kabuki Oguri; Academic Shakespeare Company Macbeth; musicals The 
Soldier’s Tale, The Pied Piper of Hamelin; a play Demon Lake, The Lust of the White Serpent of 
the Tale of Ugetsu; Opera The Magic Flute, The Bat; and Seiji Ozawa Music Academy’s opera 
Carmen and many others. He is also active in TV commercials and films.

8 Mizue Takeuchi

Mizue was born in Tokyo, Japan. She is an actress and performance arts workshop facilitator. 
Mizue began her career as an actress in 1999 under Yukio Ninagawa’s direction, and has been 
freelancing ever since. In 2006, she took part in the first production of Takumi Sakurai’s company 
Chon-Muop. Since then, she has taken part in all of their productions as producer and 
performer. In 2009, Mizue became a facilitator of “Reading and playing picture books” 
organized by NPO Children Meet Artists. She is part of the cast of The Eponz.



9 Tomohiko Kumagai

Tomohiko kickstarted his theatre career in 1997 with dancer Min Tanaka. He was part of the 
ensemble of Japanese Performing Arts Company Pappa TARAHUMARA from 1999 to 2006. He 
has also made appearances on television and films. He recently performed in a monologue, and 
also does sound design and sound operation for his own productions.

10 Tomomi Yonezu

Tomomi graduated from the Kunitachi Music University Department of Performance, and 
majored in Vocal Music. She has performed in spac’s Golden Carriage, No light, Sports play, The 
Finger Players’ SEED, dracom’s Judgment Today, and the Seinendan International Theater 
Exchange Project 2018 GHOSTs. She is currently active as a singing instructor. 


