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FEATURING THREE NEW 
PUPPETRY-LED WORKS BY
 

BECCA D’BUS,
HAIRI CROMO & 
TAN WEI TING



A drag queen, a filmmaker and a movement artist walk into…  
ONE-TWO-SIX Cairnhill Arts Centre.

Home to The Finger Players, and home to puppets that the 
company has amassed since 1999, three artists give these puppets 
new lives, enriching their histories and extending their lifespans 
beyond what they were made for.

Puppet Origin Stories @ ONE-TWO-SIX is a night of site-
responsive performances + an exhibition of the company’s tangible 
histories + an Easter egg hunting-esque/lucky draw-esque… thing.

Come join us lah.

Puppet Origin Stories @ ONE-TWO-SIX is a creative response to 
the repository that is the Puppet Origin Stories     . In 2020, at the 
height of the Covid-19 pandemic, Co-Artistic Directors Ellison Tan 
and Myra Loke spoke to the Makers and Designers of the puppets 
at TFP to create Puppet Origin Stories – a humble effort to highlight 
the background, and the making and design history of the puppets 
at TFP. This repository is a growing one, and Puppet Origin Stories 
aims to be a mainstay in TFP’s programming calendar. 

SYNOPSIS 
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Hello, welcome to the inaugural Puppet Origin Stories. 

We are Ellison Tan and Myra Loke, Co-Artistic Directors of The Finger Players since 
2019, and about to step down in 2023. 

Obviously Puppet Origin Stories was inspired from an extremely well-known team 
of superheroes that exist in a particular cinematic universe, but in some cringey, 
warm, bubble-in-your-gut sort of way, these puppets were akin to heroes to us – they 
have great abilities, were givers of themselves, and had nobility of purpose. When 
we joined the company as apprentices in 2013, we heard of these puppets’ origin 
stories in snippets, often dished to us in passing by our mentors, when preparing for 
workshops, doing our annual spring clean, or in performance. And so we thought, 
these puppets deserve their own origin story too, and while the pandemic threw most 
of our plans awry, it did give us time and space to write these stories down. 

The puppets you’ll see in performance today laid in Toyogo boxes most of the time, 
smelling like moth balls. While puppetry is the language of kindness, you don’t need 
that to know that no one likes smelling like moth balls, so it brings us a lot of joy to 
see these puppets being brought out today to tell new stories. We would like to thank 
Becca, Hairi, Wei Ting and the creative team for charting new territories with us. It’s 
never easy telling a story with a new form, even less so when it’s in a venue that’s on 
a literal hill, but they have willingly (we hope) took it on with so much generosity and 
aplomb. We also want to thank our production team and #teamTFP for always rising 
to the occasion. Some occasions are bigger and harder than others, but to have built 
a team that holds the same beliefs as us when it comes to artistic rigour and intent is 
perhaps one of the things we’re most proud of in our term as Co-ADs. 

When we created Puppet Origin Stories, we had intended for it to be an annual 
offering in the company’s programming calendar. Kickstarting the first year at our 
artistic home that is ONE-TWO-SIX Cairnhill Arts Centre has been the cherry on top of 
what is hopefully to be a multi-tiered cake. 

See you at Puppet Origin Stories next year! Venue suggestions welcomed you can 
DM the next AD at @theoliverchong on ig. 

Yours,
Ellison Tan and Myra Loke 
Co-Artistic Directors 2019 – 2023

CURATORS’ 
MESSAGE 
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SUCK SWEAT DRY, BABY! 
BY BECCA D’BUS 
PERFORMED BY 
BECCA D’BUS, DEONN YANG AND MITCHELL FANG

There is a crisis and at the centre, inside, are 
queer bodies. They imagine their way forward. 
Nothing satisfies. Outside, the voice of Johnny 
Cash. A woman appears. She may, or may not, be a 
goddess.

ARTIST’S 
MESSAGE 

“Try something new!” they said. And here we are. Suck Sweat Dry, Baby!
It can be very 90’s to say “this is about a feeling.”

But you know what? The 90’s was a great time for a lot of things, so, let’s go 
with that. This is about a feeling. Actually a few. And this is also about ideas 
I’ve been thinking about of late. I promise, they are all connected. Are the 
connections clear? Maybe? Will you get a prize for guessing correctly? No.

The actors have been trying all kinds of new things with this, I thank them for 
giving it a fair go.

The Finger Players tried something new by having me on board. I thank them. 
A girl always likes to be asked.
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BIOGRAPHIES

Becca D’Bus/Eugene Tan creates work with text, 
performance, entertainment, and garments. Eugene Tan 
is Becca D’Bus, Singapore’s biggest drag queen, who was 
born at the age of 27 in Boston, Massachusetts. Currently, 
Becca is the producer and host of RIOT!, Singapore’s 
only regular drag revue, which is staged every Saturday 
at Hard Rock Cafe. Becca’s most recent credits include 
being the creative director of The Non Season public 
art intervention at Design Orchard and a new ongoing 
durational performance entitled “Will somebody get off 
on this? Please?”, streaming on OnlyFans, as well as the 
director of Cabaret Joy, an all queer woman cabaret at 
T:Works’ NOW Festival 2021. Becca is interested in ideas 
of pleasure, queerness, fatness, and silliness bordering 
on stupidity.

Deonn Yang is an actor and theatre-maker. She 
graduated from LASALLE College of the Arts with a BA 
First Class Honours in Acting in 2016. As an actor, Deonn 
has been a part of Esplanade’s PLAYtime! and Huayi 
Chinese Festival of Arts, M1 Fringe Festivals, and SIFA. 
Selected theatre credits include Tanah•Air 水•土. by 
Drama Box, and Straight Acting produced by Wild Rice, 
which earned her a Best Actress nomination at  
the Straits Times Life! Theatre Awards 2022. Deonn 
was co-creator of Cabaret Joy for T:Works’ NOW Festival 
2021, most recently assistant director to Haresh Sharma 
for Acting Mad, and was mentored by Haresh Sharma as 
a playwright under The Necessary Stage’s Playwrights’ 
Cove 2022 programme. She is also a core member of 
Playwrights’ Commune, an independent playwriting 
collective. Deonn teaches and directs young people in  
the daytime, and enjoys having a good laugh most of  
the time.

Mitchell Fang is an actor, director and teacher. He trained 
as an actor in the Young and Wild class of 2019. He has 
acted in Kwa Geok Choo by Toy Factory, Nine Years 
Theatre’s Between You and Me, Drama Box’s With Time, 
inArts’s Exile or Pursuit, Toy Factory’s GRIND, and others. 
His directorial work includes Permanence by Toy Factory, 
1000 Millennials Crying for the M1 Fringe, and Long 
Weekend for the Twenty-Something Festival. Mitchell is 
currently a part of Playwright Cove’s class of 2022.
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JABBER BY HAIRI CROMO
PERFORMED BY 
CHAI JEAN YINN AND LIEW JIA YI

“Beware the Jabberwock, my son!
      The jaws that bite, the claws that catch!” 

A child encounters his inner struggles 
personified in the form of an amorphous being, 
and faces obstacles in trying to comprehend 
this manifestation. Inspired by Lewis Carroll’s 
Jabberwocky, JABBER is part movement, part 
textual, and very much puppetry. 

ARTIST’S 
MESSAGE 

My journey to this work began when I was accepted to do a year-long 
Fellowship with The Finger Players. While as a Fellow, I had expressed my 
interest to the artistic directors about a yearning to devise and develop my 
own work. Thus here we are today.
 
This piece is fueled by my personal childhood experiences, and the belief 
that children are entitled to their feelings. Mental and emotional struggles 
of children are valid and should not be shut down by adults who lack 
understanding. This is my attempt at bringing to light the need for adults 
to recognise emotional struggles in children and guide them in navigating 
these feelings.
 
As my first foray into writing and directing, it is interesting to observe 
my own self coming into this role. It has been a challenge as well as a 
wonderful discovery to navigate my methods of directing through the 
tools I have gained in my practice as a movement performer. I am utterly 
grateful for my cast for joining me on this journey of blending methods and 
understandings between various movement and acting backgrounds.
 
It is my desire that the general perception of puppetry shifts; from merely 
children-focused entertainment, to something that can touch the hearts 
of everyone, be it young or old. Everyone should encounter the magic of 
puppetry and experience the imaginative illusions that the form has to 
offer. I would love to see puppetry grow in Singapore from a niche and 
dying art form to a wide reaching, versatile practice. I even hope to see 
puppetry festivals happen in future.
 
I would like to express my utmost appreciation to The Finger Players for the 
trust and opportunity.  It is my hope that you, the audience, will enjoy the 
show and are open to gaining new perspectives. Thank you for allowing me 
to share this journey of my art making with all of you.
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Hairi Cromo is one third of TiTam Co. He is a space 
and theatrical designer, as well as a performer with a 
background in Malay, urban and contemporary dance. In 
recent years, Hairi has also developed an avid interest 
in puppetry and puppet making. Some of his notable 
works include installation art for Singaplural (2017), 
set designs for Ma’ma Yong: About Nothing Much to 
Do (2015), Pandan (2021) and Rindu Di Bulan (2022). 
Choreographic works include docu-dance piece Gen 
No-Sides (2019) and Tompang Lalu: The Innate Gesture 
(2022). As of late, Hairi seems to be experiencing a 
renaissance in his practice, encountering new personal 
frontiers in performance, making, and performance 
making. He is excited by the prospect of delving into 
new challenges in order to further understand and hone 
his many-faceted craft.

After graduating from NAFA with a diploma in English 
Theatre, Chai Jean Yinn developed a great passion 
for physical theatre and movement. Her background 
in martial arts, together with a love of action films 
led Jean to pursue a degree in Acting and Stage 
Combat at East 15, University of Essex, UK. Jean is 
now back in Singapore, ready to avail herself to the 
local entertainment industry as a stunt person, fight 
coordinator, and actor both on stage and screen.

Liew Jia Yi is a bilingual arts practitioner and drama 
educator based in Singapore. She has been involved 
in theatre since her secondary school days and was 
trained in ARTivate, the youth wing of Drama Box, a 
local theatre company that creates works that raise 
social awareness and inculcate civic responsibility. She 
graduated from the College of Humanities, Arts, and 
Social Sciences, Nanyang Technological University, with 
a major in Psychology, which provided her an additional 
perspective into the human experience to support her 
role as an artist. Jia Yi has performed in plays that 
involved object puppetry, rod puppetry, life-sized 
puppets, and mask work. In recent years, she has also 
ventured into other roles such as that of a producer, 
director, and facilitator. 

BIOGRAPHIES
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AH MA 
BY TAN WEI TING
PERFORMED BY 
TAN BENG TIAN AND YAZID JALIL

The Curator studies AH MA through the glass 
enclosure, observing her closely with a 
magnifying glass while drafting her artefact 
write-up. In this world, puppets no longer 
have a place on stage, but are kept in museums, 
doomed or due for forever preservation. 

If Art has a right to live, should it also have the 
right to die?

ARTIST’S 
MESSAGE

At the start of the project, Myra and Ellison brought the 3 artists together, to 
briefly share with us all the puppets that we could choose from. These puppets 
are all part of the Puppet Origin Stories. I remembered vividly that they laid out 
what looked like 20-30 puppets, and spent the first hour (or two) telling us 
the backstory of every puppet, how they were made, what shows were they 
part of, etc. During the entire introduction, all I was thinking was... "Can I play 
already?" haha.

AH MA is my first attempt to play with the theatre medium! As a filmmaker, it 
is sometimes harder to play because the end result is a fixed piece of work that 
is sealed in time. I'm a terrible perfectionist, and I tend to craft every little detail 
of it in post production, which can be rewarding in terms of artistic control, 
but at the same time, tireless... Basically, it is not that fun, haha. But working 
on AH MA has been so much fun. I'm not sure why. Maybe because things are 
kept alive all the time. We are all breathing in the same space and time. The 
performers, the puppets, the audiences, maybe even the Toyogo Boxes.

Looking back, I had a really nice and imaginative childhood. 
 
My brothers and I would always pretend that our house is a spaceship or 
a control tower, and we would be fighting huge flying monsters that are 
attacking us from the outside. I think it might be because of that, entering 
adulthood became really tough. AH MA gave me a safe space to return to that 
place I've really missed.

So... enjoy AH MA! Together with the other amazing pieces on this special 
journey! (:
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Tan Wei Ting was first trained in theatre under the 
first batch of Drama Box’s youth wing, ARTivate. She 
later went on to School of Arts, Design and Media in 
Nanyang Technological University (NTU ADM), where she 
specialised in Digital Filmmaking. Her short film debut 
CA$H (2018) was selected for the 41st Clermont-Ferrand 
International Short Film Festival in France, the largest 
international film festival dedicated to short films. She 
also edits and writes films. Wei Ting loves an engaging 
and honest story.

Tan Beng Tian is a disciple of the late renowned 
traditional hand puppet master Li Bofen and is a recipient 
of the JCCI Singapore Foundation Culture Award in 2005. 
A co-founder of The Finger Players and a proud member 
of SDEA (Singapore Drama Educators Association), major 
companies she has worked with in her twenty-five-year-
old career are Checkpoint Theatre, Drama Box, Esplanade 
Theatres on the Bay, The Finger Players, The Necessary 
Stage, The Theatre Practice, Toy Factory Productions, 
W!ld Rice and Zuni Icosahedron (Hong Kong). As a 
multifaceted independent theatre practitioner, Beng Tian 
is passionate about making performing arts inclusive and 
accessible for all communities.

Yazid Jalil is a bilingual artist who has served in over 
50 theatrical productions. His works as a performer, 
writer, director, devising collaborator, and educator have 
brought him to India, Taiwan and Japan. He trained at 
the École Phillipe Gaulier (Paris), and the Intercultural 
Theatre Institute (Singapore). He is also a graduate of the 
Nanyang Academy of Fine Arts. When not on stage, Yazid 
loves to share his knowledge of theatre with learners of 
all ages. He has taught in various schools including having 
coached students from National University of Singapore 
(Temasek Hall), National Tainan University, Changi Prison 
Theatre Arts Programme, and NAFA. 

BIOGRAPHIES
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ONE–TWO–SIX 
CAIRNHILL ARTS CENTRE 

Image and articles courtesy of Dalifah Shahril
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ONE–TWO–SIX 
CAIRNHILL ARTS CENTRE 

Image and articles courtesy of Dalifah Shahril
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Matriculated in 
2010

Matriculated in
2011

Matriculated in 
2003

Matriculated in
2018

Matriculated in 
2003

Matriculated in 
1996

AH MA
Sculpted after  

Co-Founder  
Tan Beng Tian

FUNNY OLD TREE
Inspired by the bonsai

ANGEL
Once a monk,  
now an angel

INTESTINES
Looks like intestines,  

but is actually rope 
wrapped in fabric

FACELESS MAIDEN
Made from a cookie tin and 

lovely swathes  
of fabric

LONG NV (DRAGON GIRL)
The love story with Tudou 
(Potato) that never was

PUPPET ORIGIN STORIES  
COHORT OF 2022 
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https://fingerplayers.com/puppet-origin-stories-ah-ma/
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https://fingerplayers.com/puppet-origin-stories-long-nv-and-tudou-transliterated-as-dragon-girl-and-potato/


Matriculated in
2014

Matriculated in
Late 1990s

SPONGE GIRL
Myra Loke’s  
spirit puppet

SUN WU KONG
Bigger than most  

hand puppets as it can  
wield weapons

MOON BABY
Wanna know why,  

it has only one eye?

PENG
The puppet that documents 

the pandemic

SAMSUI WOMAN
Girl powerrrrrrr!

Matriculated in
2018

Matriculated in
2021

Matriculated in
2015

PUPPET ORIGIN STORIES  
COHORT OF 2022 
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https://fingerplayers.com/puppet-origin-stories-sponge-girl/
https://fingerplayers.com/puppet-origin-stories-sun-wu-kong/
https://fingerplayers.com/puppet-origin-stories-moon-baby/
https://fingerplayers.com/puppet-origin-stories-peng/
https://fingerplayers.com/puppet-origin-stories-samsui-woman/


Bernice Ong is a scenic designer and artist working 
across the visual and performing arts. She is 
interested in the many politics of space, seeing urban 
environments as embodied interfaces engaged within 
an evolving ecology of relations. Design credits include 
Three Fat Virgins Unassembled (N.O.W. 2019), This 
Chord and Others (The Studios 2017), and Intrusions 
(The Studios 2016). Bernice holds a Masters (Research) 
in Media, Art and Performance Studies from Utrecht 
University, and a BFA in Drawing and Painting / BA 
(Hons) in Theatre and Performance Studies from 
the University of New South Wales. As a cultural 
worker, she has had a diverse portfolio over the last 
decade, providing curatorial, programming, design, and 
technical support to local and international artists and 
organisations. Bernice welcomes cross-disciplinary 
research and collaboration. Get in touch: berniceong.com

Bani Haykal experiments with text + music. As an artist 
and musician, Bani considers music as material and 
his projects revolve around human-machine intimacies 
through various forms of interfacing and interaction. He 
is a member of b-quartet. Manifestations of his research 
culminate into works of various forms encompassing 
installation, poetry and performance. In his capacity 
as a collaborator and a soloist, Bani has participated 
in festivals including MeCA Festival (Japan), Wiener 
Festwochen (Vienna), Media/Art Kitchen (Indonesia, 
Malaysia, Philippines and Japan), Liquid Architecture 
and Singapore International Festival of Arts (Singapore) 
among others.

Genevieve Peck graduated from The Royal Central 
School of Speech and Drama, London with a BA 
(Hons) in Theatre Practice, specialising in Lighting and 
Projection/Video Design. Design credits include The 
Glass Menagerie, Tango, The Effect (Pangdemonium), 
Lungs, The Sound Inside, The Lifespan of a Fact 
(Singapore Repertory Theatre), A $ingapore Carol (Wild 
Rice), The Commission (Pangdemonium, SRT & Wild 
Rice), Between You and Me, Lear is Dead, Art Studio 
(Nine Years Theatre), ubin, Both Sides Now 2019, 
Missing, With Time (Drama Box), Four Horse Road, 
I Came At Last To The Seas, Lao Jiu 2017, Liao Zhai 
Rocks 2016, If There’re Seasons 2014 (The Theatre 
Practice), ASEAN Para Games 2015 Opening and Closing 
Ceremonies (Philbeat Pte Ltd).

CREATIVES’
BIOGRAPHIES
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Curators
Dramaturg

Lead Artists

Spatial Designer
Sound Designer

Lighting Designer
Puppet Designers & Makers

Costume Coordinator

Performers 

Production Manager
Stage Manager

Assistant Stage Managers

Production Assistant
Technical Crew

Key Visual Designer
Key Visual Photographer

Photo & Video Archival

Ellison Tan & Myra Loke
Sindhura Kalidas
Becca D’Bus/Eugene Tan
Hairi Cromo
Tan Wei Ting
Bernice Ong
Bani Haykal
Genevieve Peck
Daniel Sim
Ellison Tan
Jasmine Xie Huilin
Joshua Jonathan Lim
Myra Loke
Ong Kian Sin
Loo An Ni

AH MA by Tan Wei Ting
Tan Beng Tian
Yazid Jalil
JABBER by Hairi Cromo
Chai Jean Yinn
Liew Jia Yi
SUCK SWEAT DRY, BABY! by Becca D’Bus
Becca D’Bus
Deonn Yang
Mitchell Fang

Celestine Wong
Ng Siaw Hui
Marilyn Ang
Koh Yi Wei
Ang Cheng Yan
Huang Xiangbin
Ian Tan
Melvin Lee
Mohammad Amirul Bin Azm
Raymond Goei
Sim Xin Feng
Crispian Chan
Tuckys Photography  

PRODUCTION 
CREDITS
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SPECIAL 
THANKS

Drama Box 
Tak Takut Kids Club

Tenants of ONE-TWO-SIX  
Cairnhill Arts Centre 

Act 3 International 
Echo Philharmonic Society 

Teater Kami 
The Arts Fission Company

And 

The donors of Puppet Origin Stories

The artists who contributed to the  
Puppet Origin Stories repository and 

shared about the stories 

The Front of House volunteers
Erwina Chua 

Janice Yap 
Jasmine Xie Huilin

Lynn Lim
Mish'aal Syed Nasar

Neo Hai Bin
Su Myat Noe
Tan Wei Ying 
Tan Zi Yang
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ABOUT 
THE FINGER PLAYERS

The Finger Players is one of Singapore’s leading theatre companies, best 
known for inventively fusing puppetry elements into its visually-arresting 
productions, and its strong advocacy of puppetry. Founded in 1999, The Finger 
Players strives to be a centre of research and development for the creation and 
performance of puppetry in Singapore.

In 2019, The Finger Players became the first arts collective in Singapore to 
operate on a rotating artistic director model, with each Artistic Director helming 
the fort for a stipulated tenure.

The company currently operates four branches:

(1) Main Season
Through constant invention and innovation, and the fusion of traditional and 
contemporary puppetry forms, our main season aspires to be the maverick in 
employing puppetry through our edgy and original theatre offerings.

(2) International Season
Promoting Singapore’s brand of Puppetry internationally, the company is one 
of Singapore’s most prolific international touring companies, and has actively 
been touring its productions since 2000.

(3) Outreach Season
Puppetry gives voice to the silenced, and is a medium to connect and engage. 
The company reaches out to an average of 25,000 students and members 
of the public annually, through puppetry performances and workshops with 
schools, communities and institutions.

(4) Capability Building
Through creating meaningful programmes that respond to the needs of the 
industry, we commit to make our processes and our art better, by empowering 
everyone we work with.

The Finger Players is a non-profit organisation with Institution of Public 
Character (IPC) status, a recipient of the National Arts Council’s Major Grant 
for the period from 1 April 2020 to 31 March 2023, and a member of the 
Singapore Chinese Language Theatre Alliance. 

For past works and press reviews, please visit our website  
https://fingerplayers.com/production     .
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SUPPORT 
US

The Finger Players (TFP) was founded on 28th August 1999, 
and countless puppets have been built in our workshop to create 
the special brand of theatre that so many of our audiences have 
grown to love and support. Puppets inspire belief in us and our 
audience members, telling magnificent and magical stories while 
still providing a safe distance from difficult themes. Since our 
inception, we have told stories about life and death, war and 
pain, and we have even tackled challenging but essential topics 
like child sexual abuse, youth mindfulness and disability. 

We believe in puppets because we believe it births imagination 
and fantasy, creating worlds that we can safely exist in.

In 2020, at the height of the Covid-19 pandemic, we spoke to 
the Makers and Designers of the puppets we have in TFP, to 
create the repository that is the Puppet Origin Stories – a humble 
effort to highlight the background, and the making and design 
history of these puppets. We hope that this can be a continued 
endeavour at TFP, and we hope that you can go on this journey 
with us.

Make a donation to champion a puppet that you feel affinity for 
today. 

Click on the QR Code or visitClick on the QR Code or visit
www.giving.sg/the-finger-players-ltd/ 
tfppuppetoriginstories 
for more information.for more information.
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UPCOMING 
NEWS

MY HOUSE IS A 
WILD WORLD

INSTINC SOHO, 12 EU 
TONG SEN STREET 
SOHO2 #04-163, 
S(059819)

Save the d
ate

(1) Main Season

14 DECEMBER 2022 7.30PM – 8.30PM
   9.30PM – 10.30PM

15 DECEMBER 2022 7.30PM – 8.30PM
   9.30PM – 10.30PM

16 DECEMBER 2022 7.30PM – 8.30PM
   9.30PM – 10.30PM

17 DECEMBER 2022 7.30PM – 8.30PM
   9.30PM – 10.30PM

18 DECEMBER 2022 7.30PM – 8.30PM

Get your Get your 
tickets her

e! 
tickets her

e! 

(2) Upcoming Workshops!
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https://sg.bookmyshow.com/e/TFPMYHWW
https://web.nationalgallery.sg/#/detail?id=119941&type=product


OFFICIAL BEVERAGE SPONSOR

PRESENTED BY

THE FINGER PLAYERS
ONE-TWO-SIX CAIRNHILL ARTS CENTRE

126 CAIRNHILL ROAD
#03-01/02 SINGAPORE 229707

@fingerplayers
www.fingerplayers.com

http://www.fingerplayers.com
https://www.instagram.com/fingerplayers/
https://www.facebook.com/Fingerplayers/
https://www.youtube.com/user/fingerplayers
https://www.tiktok.com/@fingerplayers

